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Press Release
Czech Film Institutions Wanting to See Czech Documentary Nominated for Oscar
· Increase in number of documentaries screened in Czech cinemas 

· Academy Awards and the Oscar for BestDocumentary Film, DocuWeeks as opportunity to nominate 

· Czech documentaries triumph at foreign film festivals 

· Documentaries presented last year managed to snatch up prizes at domestic festivals

· This year film institutions highlight thirteen up and coming documentaries
· Appendix - Table of most-viewed documentaries in cinemas in 2008 and 2009
At a time when documentary production in Europe is feeling the crunch from cuts in public television budgets, here in the Czech Republic producers are planning to produce roughly the same number of films as last year. All told, we can say ninety-nine documentary films will be made in the next year. While only a fraction are screened in cinemas, the proportion is on the rise in the Czech Republic – in 2005, three were released in Czech cinemas, in 2008, twelve, and this year it is only September and there are already eleven documentaries in theatrical release. Czech documentaries have been scoring abroad, too, and it is nothing unusual to see them being screened and garnering awards at prestigious film festivals around the world, unlike Czech feature films, which lag behind the documentaries in this aspect. Whilst Helena Třeštíková has no doubt become the flagship of Czech documentary film on the international scene, other documentarists have picked up prizes at prestigious festivals, too. This fact also led to the documentary category being added to the Czech Lion Awards last year. Now, officials from the Institute of Documentary Film (IDF) are bringing attention to the fact that there no Czech documentary has ever been nominated for an Oscar, and presenting information on how to change that. 

The American Academy of Motion Picture Arts and Sciences prescribes specific conditions under which films may be nominated for Oscars in the Best Documentary and Best Short Documentary categories. Feature-length documentaries must have at least a one-week run in commercial theaters in Los Angeles and Manhattan, while short documentaries (less than 40 minutes) must run in at least one of these cities. Given that this condition was only being met by a dismal proportion of documentaries, and primarily by U.S. productions, in 1997, the International Documentary Association (IDA) decided to launch an annual festival, DocuWeeks, to increase the number of qualified entries. The IDA selects 18 long and ten short documentaries from the entries, which then have their official one-week run in Los Angeles and New York during the summer months. There, Academy members decide which will be the Oscar nominees. DocuWeeks’ deadline for applications is traditionally in May, August is reserved for the three-week festival, and September is the official deadline for Oscar entries, where the application must demonstrate compliance with all the required conditions. DocuWeeks has primarily presented North American films, but the percentage of European documentaries screened is growing each year. “This year the Polish documentary Rabbit a la Berlin – a film which we at IDF were involved in making – has been selected for DocuWeeks. This proves that Eastern European filmmakers’ dreams of Oscars are not unattainable,” remarks IDF Director Andrea Prenghyová. IDF officials believe that the Czech documentaries now gaining acclaim abroad have a chance at being selected for DocuWeeks, the springboard for the Oscar nomination.

 
The most important international documentary festivals – comparable to the Cannes, Berlin or Sundance festivals for feature films – are those in Toronto (Toronto Hot Docs), Amsterdam (IDFA), Leipzig (DOK Leipzig), Rotterdam (IFFR), Nyon, Switzerland, and Pusan, South Korea. Czech documentaries have taken home awards from many of these festivals in recent years, for example: Petr Kekeres’ Cooking History took the Special Jury Prize last year in Toronto; Juraj Lehotský’s Czech-Slovak production Blind Loves was awarded the Prix de la Cica at the 61st International Film Festival in Cannes; Jana Ševčíková’s Gyumri won Best Documentary at the International Film Festival in Rome; while Miroslav Novák’s Peace with Seals picked up the Grand Prize at the Guangzhou International Film Festival in China. René has garnered numerous awards, including the grand prize at the prestigious festival in Leipzig and the European Film Academy’s Prix Arte for Best European Documentary. Another Czech documentary, Citizen Havel, which won the first Czech Lion for Best Documentary last year and was screened at the festival in Berlin, was also nominated for the European Academy award.

The Institute of Documentary Film, Czech Film Center and the Jihlava International Film Festival organize a presentation of upcoming Czech documentary films each year, shining the spotlight on the most compelling documentaries slated for the following year. Last year, nine films were presented, some of which actually shared prizes at Czech festivals and others that have already been distributed abroad: Ivetka and the Mountain (Best Documentary, Jihlava IDFF, 2008), RAPublic (Best Documentary, Finále Plzeň, 2008) and Forgotten Transports To Poland (Audience Award, One World, 2009). Linda Jablonská’s Welcome to North Korea! and Břetislav Rychlík’s Black Hearts were popular with audiences and critically acclaimed at festivals. Vít Klusák and Filip Remunda’s Czech Peace and Eliška Kaplická’s The Eye above Prague will be released in cinemas in early 2010. 

This year, the panel organizers will present twelve promising Czech documentary productions, namely: director Helena Třeštíková’s time-lapse documentary Katka, about a female drug addict; The Children of Our Parents, depicting the life of American director Thomas Feierabend’s grandfather, politician Ladislav Feierabend; The Obscurantist and His Lineage, from the world of “paranormal scholars,” directed by Karel Vachek; Martin Řezníček’s Šitkredit / ShitCredit, about people who are drowning in debt owing to loan sharks; Karel Žaluda’s The Phantom of Liberty II, about the trap of time in the global age; I Love My Boring Life, the diary of a grandmother, directed by Jan Gogola; Věční hledači / Eternal Seekers, portraits of four eminent personalities captured over a twenty-year period, by directors Jan Šikl and Pavel Koutecký; Heaven, Hell, Earth, Paradise, about people seeking various forms of physical pain, by David Čálek; director Erika Hníková’s Nesvadbov / Singles, about single thirty-somethings in a Slovak village; Revolution Girls, about a generation of women who experienced the Velvet Revolution together, by directors Nataša Dudinská and Taťána Marková; Circus Havel, about Vaclav Havel’s return to theater, directed by Břetislav Rychlík; Pahrbek, a report and status update on the phenomenon of Sněžka Mountain, directed by Lucie Králová. 
