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COPPER AGE

D: lvo Bystfi¢an

CZ 2011 | 52 min | DVD
Domestic release:
January 13, 2011

Once upon a time, one poor,
indebted country had a lot of copper
and from it everybody in the country
was benefiting a little bit. But then
the price of copper took a dive.
Somebody recommended that the
country sell its mines, and so it was.
Later, copper prices recovered, but
now most of the money flew into
pockets outside the country. Since
then that same country has received
almost nothing from its copper. Total
nonsense? A documentary
investigation into Zambia reveals the
absurd story of a global economy in
which you — with your European
money — play a role too.

B3 NEVINNOST

INNOCENCE

D: Jan Hrebejk

CZ 2011 | 100 min | 35 mm

Cast: Ondrej Vetchy, Afa
Geislerova, Ludék Munzar, Alena
Mihulova, Zita Moravkova,
Miroslav Hanu$

Domestic release:

January 20, 2011

The descent from the top of the
ladder to the bottom of the barrel can
be surprisingly quick. Sometimes just
one sentence suffices to destroy
everything you've built up like a house
of cards. A respected doctor, beloved
father and husband faces charges of
a very serious crime. Overnight he
exchanged his high-class address for
a cell in custodial prison, a place from
which proving one’s innocence proves
very hard, especially when the
opposition is being aided by a man
who may be motivated by personal
revenge. They say that the truth
always prevails over lies and hatred in
the end. That does not necessarily
guarantee victory, however. Especially
when your efforts to save yourself
expose certain secrets that should
remained buried forever.

SAINT HELENA ISLAND

ALL FOR THE GOOD OF THE
WORLD AND NOSOVICE

FROM CHERRIES
TO CHERRIES

D: Jana Borskova
CZ 2011 |96 min | 35 mm
Domestic release: March 3, 2011

How do the deaths of our closest
relatives affect us? Can we find the
strength to accept the reality to
which we have hitherto shut our
eyes? from Cherries to Cherries was
made by the director and her mother
in wake of her father's death.
Amidst the orchard her father used
to tend, the two seek emotional
bonds to the man of the family, as
well as their relationship with each
other. Although the film's central
topic is the death of a loved one, the
point of departure is life itself,
sympathy and forgiveness.
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Trebon

B AUTOPOHADKY

CAR FAIRY TALES

D: Jakub Kohak, Bretislav Pojar,
Michal Zabka, Franti$ek Vé3a,
Libor Pixa

CZ 2011 |90 min | 35 mm

Cast: Ondrej Vetchy, Jan
Hrabéta, Petr Narozny, Eva
Holubova, Pavel LiSka, Viktor
Preiss, Michal Malatny
Domestic release: March 17, 2011
www.autopohadky.cz

What do a princess, a fairy,

a goldfish and an inventor have in
common? You won't believe it — but
their regard for cars! The five main
characters are people who come
into contact with cars, which form
the common link between all the
episodes. Some of the best Czech
animators have made Jifi Marek’s
legendary book of fairy tales into an
animated movie with each tale set
to music by the band Chinaski.
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El NICKYHO RODINA

NICKY'S FAMILY

D: Matej Mina¢

CZ 2011 | 96 min | 35 mm

Cast: Michal Slany, Klara Issova,
Aneta Faitova

Domestic release:

February 3, 2011

One man, Nicholas Winton, and his
story can still inspire the world,
especially the young generation,
even 70 years later. Nicky's Family
tells of one of the greatest rescue
operations of all time and its lasting
impact on the world today. The
movie, a full-length documentary
featuring dramatic reenactments,
marks Matej Minac's closure of the
Winton series. The first was All My
Loved Ones (1999), followed by The
Power of Good: Nicholas Winton
(2002).

Bl ODCHAZENI

HAVEL'S LEAVING

D: Vaclav Havel

CZ 2011 |95 min | 35 mm

Cast: Josef Abrham, Jifi
BartoSka, Jan Budaf, Jaroslav
Dusek, Vaclav Havel, Dagmar
Havlové Veskrnova, Eva Holubova
Domestic release: March 24, 2011
www.havelsleaving.com

The film is based on a symmetrical
composition of scenes mapping
Reiger’s last two days in his villa
before finally being evicted. The
others present are mostly residents
of the villa, the secretaries taking
inventory of the contents, and
visitors from outside who arrive and
then leave again, like Vlasta and
Albin, Jack and Bob, who are
working on an interview, or Bea.
With each additional scene, the
situation gradually goes from bad to
WOrSE.
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0 & A WITH VACLAV KADRNKA

Interview with director Vaclav Kadrnka whose autobiographical debut, Eighty Letters, was selected to
have its world premiere at the Berlin International Film Festival 2011 in the Forum section. The film is
inspired by the surviving correspondence between his parents after his father had defected to the West
from communist Czechoslovakia and he and his mother were trying to leave the country to join him.

The film is autobiographical and very accurately depicts the atmosphere
in a totalitarian country in the 1980s. What feelings and memories have
you retained?

It really was the most difficult time for me and my mother. At that time things
were bad for us and Dad’s decision to leave was the right one. We never doubted
it because those times were horrible. | can still remember certain specific
perceptions. The film depicts the totalitarian regime in a very concrete way. There
are no secret policemen to be seen, instead the closing of doors and footsteps —
the things that make an impression on a child. And behind those doors someone’s
fate is being decided, perhaps. At that time | was unable to comprehend fully
what totalitarianism really was. And | think lots of adults didn't understand it
either. What | felt above all was that | dreadfully wanted to be with someone

I loved and | was prevented from doing so.

In the film the mother visits a doctor who is being bribed. Did that
intervention specifically help to obtain your permission to leave the
country?

It's very hard to say what really helped

in the end. Mum battled every day, using

every possible means. Within certain

limits, of course. Naturally she paid that

bribe. That's the way things were then.

We never did investigate why they gave

us permission in the end. They set only

one condition: we had to renounce

Czechoslovak citizenship in order for

them to let us go. It's utterly absurd that

when we were leaving we weren't

actually Czechs.

Did major changes occur in the
course of filming?

Producers shooting in the Czech Republic have celebrated a successful first year
of the Film Industry Support Programme.

The Czech Republic introduced the film production incentives program, which
offers rebates of up to 20% of local production costs, in June 2010.

Of the 41 projects that registered with the program, 22 applied for the rebate.
Fifteen of those were international projects; one did not proceed to production.
Producers received a combined total of CZK 177,654,600 (roughly $9.3m) through
the program in 2010. The average funding for the international projects which
concluded production was CZK 151,478,700 (about $7.9m).

Administration of the program has gone very smoothly...and the eligible producers
had all received their rebates before the end of 2010, even though some had
wrapped production only a few weeks prior.

Projects which received rebates through the program in 2010 included Borgia
(Atlantique Production/EQS, Canal +, Etic Films), Lidice (Movie s.r.o., Magic Box,
CT, STV), Philibert (Mandarin Cinema, Okko Productions), Der Mann mit dem
Fagott (ARD, ORF, MIA Film), Mission: Impossible — Ghost Protocol (Bad Robot,
Paramount Pictures, Skydance Productions, Stillking Films), Havel’s Leaving
(Buc-Film, Bontonfilm, CT, Centrum . C. Skalice, Z. Bakala) and Rockstar (Shree
Ashtavinayak Cine Vision, Punk Film).

The Film Industry Support Programme has CZK 300m (about $15.7m) available to
distribute in 2011.

The Czech Ministry of
Culture’s Audiovisual
Department oversees the
program.

More information

is available at
www.ppfp.cz

or through the Czech
Film Commission.
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The biggest change was the decision to tell the entire story through the eyes of
the boy, in other words: me. Our original plan was also to do the first year's filming
without the father. Then we hit on the excellent idea of showing just one drop of
the ocean that would convey within itself the whole story. In other words, to show
just a single day in the life of the mother and her son —and to convey the weight
of the father's absence in a single day. That's something that film is best at doing.

You deliberately chose non-actors to act in the film. Why?

I wanted to work with something that was inherent to a certain extent, with
something that is very delicate. | didn't want psychology or a methodical approach
to acting, naturally. | was looking for totally elementary things — a look, sadness,
happiness. And | think that the non-actors helped give the film its subjectivity. At
the screening you saw a scene that is about nutshells, a letter, footsteps and

a door. At the same time | believe that this conveys truthfully the emotion

| remember.

What method did you use to direct
the actors?

They had no notion of the screenplay as
a whole. | didn't give it to them to read.
Every day we started afresh. Zuzana
Laptikova who plays the Mother would
always ask what was going to happen
and | would explain it to her. We made
lots of takes because they weren't able
to commit it to memory exactly, as they
weren't actors. And yet when actors
commit something to memory exactly,
there is always the risk that they do so
artificially. | needed something
spontaneous — those eyes. I'd never
have managed that with an actor.

© EOS Entertainment GmbH

The Film Industry Support Programme:
available to theatrical and TV films and episodic TV
provides rebates of up to 20% of production costs
goods and services must be provided in the Czech Republic
projects must meet minimum-spending levels
projects must pass a European cultural and production test
international productions can apply through a local partner
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